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And are not all things so closely intertwined that this instance 
determines all that is to come? 
 

Thus Spoke Zarathustra - Friedrich Nietzsche 
 
The initial approach to the works of art that make up the project “Natural History”, by 
the group PSJM, must be formal. The categorical nature of its material and plasticity 
leave few options when broaching pieces with such meditated and exact curves, sinuous 
and disquieting; of paint spread out with precision on surfaces voluntarily natural. It is 
true that we set off from the flagrancy of that which is sensitive, visual and tactile, from 
form and color; of pieces endowed with a sophisticated abstract geometry, of a 
deliberate aseptic nature and exquisite finishes; compositions that possess the brilliant 
vision of artists who get it right with parameters through which contemporary esthetics 
run: paintings and sculptures that belong to high art, to thos creations which have access 
to the most important museums, that grace the homes of the best collectors, in short, 
objects which are undeniably beautiful if the absolute existed. It’s true that in our 
reflection we start out from matters that might seem obvious and perhaps somewhat 
superficial, in any event preliminary and material, connected to a perception that is 
generated from the objectivity of its description, from the intuition of the senses and 
from the direct emotions they provoke. The truth is that we initiate our path from the 
overwhelming and attractive esthetic of conventional pieces, at least in appearance. 
 
But that is only the beginning, a first note for this brief text. The forms connote and 
denote, express and transmit, they’re language, no doubt about it; nothing is left to 
chance in the creations of PSJM. The pieces herewith on display irredeemably send us 
to the line graphics, to that human way, abstract and symbolic to represent a 
measurement throughout time. The curves are endowed with clearly marked points of 
inflection, of geometric growth and abatement, points of abrupt change and of a 
superlative crisis. Some of these strokes, the majority, carry the implosion of the line to 
the upper section of the piece; others, the fewer, mount to the very top to afterwards fall 
vertiginously. And the truth is that the graphics of this “Natural History” have 
something in common with that other mount that Sisyphus climbs in his infertile and 
impossible travails, and although ascending might seem a waste of time, from the 
mountain top one is able to view space with a better perspective, appreciating the 
precipice from another perspective; the path of descent, our origin or the continuation of 
the trajectory. Being there can help us learn and experiment, but also to overwhelm us. 
 
PSJM make use of a curious and interesting line of plastic and conceptual investigation 
that they’ve labeled «social geometry», in which, starting out by using statistics, 
geometric compositions of great intensity are generated. These have to do with 
sculptures and paintings that are read, since the title is part of the píese and provides the 
abstraction of a critical character which perverts the tradition of formalist art, generating 
new contents. In “Natural History”, PSJM, explains the pressing present-day ecological 
situation, through pieces that develop abstract compositions that answer to numeric 
information and which reflect the worrisome reality of our ecosystem, fatally damaged 



by the production and massive use of fossil fuels. A series in which form, matter and 
reference organically intertwine, offering us esthetic objects loaded with a strange 
beauty and an alarming content. An interpretation of the cold fact which is expressed 
through sinuous curves of kind but disquieting itineraries. The contrast between from 
and concept is gradually accentuated by the significant use of the materials, where 
natural mediums such as linen or handmade cotton paper are impregnated with paints 
derived from petroleum. 
 
It is rather curious to observe how the graphics that contain all of these pieces, represent 
the actual moment on the highest point of the curve, in the most critical position, in the 
most dramatic instance. Only those that present future predictions reverse the curve, 
after reaching the curve of today, return to the paper or the canvas’s base that serve 
them as support as of tomorrow. It is clear we are in that moment when things change, 
at the precise instance where that animal in the shape of a snake, by the name of 
uroboros bites its own tale. We are at that point that hides a curious paradox in which 
that which feeds you destroys you. Perhaps the pieces by PSJM also participate in this 
process, in that contradiction where what makes us grow is also that which kills us, 
making the irreversibility of certain acts clear, the difficulty of modifying the 
continuous cycle of life, all while signaling in a violent manner the point where the 
rupture of the present system, the place where the structures are broken that no longer 
can hold the wasting away, that place a new era begins after the trauma that changes 
everything. A non-stop struggle where we are not sure if we are again descending 
toward our origin that is comforting, or on the other hand we are jumping from a great 
height over the inevitable. An effort which is very often useless of human beings turned 
into Sisyphus, who show up, with hardly any margin of maneuverability, trying to 
return home, to an beginning that is never the same. 
 
The of PSJM manifests a prior intense investigation which is always present in the way 
this collective behaves, a preliminary analysis in which the information on the natural 
environment and the elements that influence it, are taken in a diachronic and are 
formally and conceptually represented by means of the curves that travel across the 
plastic spaces that make up the proposal, symbolizing temporal sequences, histories and 
predictions, bringing close, once more, the norms of science with those or art. 
Abstractions which can be read and which propose a relationship between form and 
language that transcends the same conceptual abstraction to become figurative painting, 
in a sense that is reminiscent of the function that the first Wittgenstein attributes to 
language. A turn of the screw by PSJM that, no doubt, will not be the last, but rather the 
transit point to yet another turn, to that which will come after in this non-stop creative 
process, in the continuous search of an origin, which, by its own simplicity, will turn out 
to be extraordinarily complex, in an eternal return where the piece, the art-work, will be 
devoid of any context, emptied of any concept, in order to be sublimated in the object 
itself, thus gaining total autonomy and total independence. But that is another story that, 
perhaps, we will narrate at some other moment in time. 


